Background—Ghosts

Ibsen’s A 'Doll § House was produced on the shores of the
Mediterranean in summer in Italy. Ibsen got the idea of this play in
Gossensass and after menacing upon it is Rome, he Wrote most of it in an
old monastery converted into a hotel just near Amalfi. 4 Doll’s House was
published in 1879. Tt received immediate success in Scandinavia and was a
great success when staged in the capital cities of Scandinavia. Halvdan
Koht, who was a child when this play appeared, recalled ‘Perhaps no book
in all literature had made such triumphal progress’. The play exploded like
a bomb inte contemporary life—though it achieved its position in the
general European gamut after over a decade. Ghosts was also envisaged in
the Alps and written by the Mediterranean like 4 Doll s House.

After Completing 4 Doll’s House, Ibsen returned from Italy to Munich
in the autumn of 1879. He spent the winter there and in the next summer, he
went to Berchtesgaden for a holiday, as a genuine German tourist. There
was much fog and rain that summer. When his friend John Paulsen enquired
about his current writing, he replied: ‘It is a family history grey and gloomy
as this rainy day’. Thereafter, no actual writing was done by him in
Berchtesgaden. He did only brood upon the theme and characters. In the
autumn of 1880, he returned to Munich. Ibsen then received a note from the
Norwegian Ecclesiastical Department informing him that his son sigurd
cculd not graduate in law in Norway without going through Norwegian
education and examinations. Ibsen got infuriated due to this. Because of
this rigidity, his son decided to continue his further studies in Italy, and
therefore, on 2 November 1880, Ibsen moved to Rome. On 28 June,
1881—Ibsen and his family moved to Sorento. On 23 November, he
uttered to Hegel a warning: ‘Ghosts will probably cause alarm in some
circles; but that can’t be helped. If it did’t, there would have been no
Necessity for me to write it.”

Thus, Ghosts was published by Gyldendal of Copenhagen on 13
December 188 1, and immediately aroused a dismay and antagonism. It was
beyond anything that Ibsen had predicted. Though he accepted it calmly
and knew there were rare chances of getting it performed in Scandinavia or
Germany, but he surmised it would have effect on the reading public like
Brand and peer Gynt.
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i i jO d peace to
tmas, which brought joy and p :
Later, he remarked that Chris e e dusite e ditet Tl

usually brought him battle, sin¢

rt?:(flt(sp :eagg?a,red; bu)t, to hi|%1 each ba_ttle was Joyt‘" 2151;‘1 peace was merely a

breathing-space until he could start his struggle atresn. |
He did not worry due to the criticisms of the pefo:)t:e t;i:o:azv 28;:0;;5
that if the edition was large enough, the sales 0 'ted e e
damaged. His fears came truc. Due to the scar'\dal crcakc' . kaed - Chs ,‘n
Norw?iy, people were afraid to buy Ghosis. The book a andme tLﬂ oly
principles of the age the purity of marriage, the c_(‘min;gve ’ 1?1 ,,mt a
man must honour his parents. The book dgfcndgd frec | .’r A d;b’ Esv; a
suggestion that not only a woman had the right to Iea've '1.L u‘.t an ! u,‘
also that her behaviour might be justifiable under certan;lcncu;rgs ances. As
a result, Hegel had to take back the book from th_e S op's;rh S%n skother
books’ sale was also affected adversely that Christmas. e book was

rejected in a similar manner in the other SclandinT:wian ca;l)tltals alsbwe“'
< i [ way. It was lbsen’s

/ever sts was attacked most violently 1n ! ory .

o 1d dislike it, but it came as a

. : ) u
expectation that the right-wing papers wo e
shgck when he discovered that the fundamental press censured it even

greatly.

The left-wing Oplandenes Avis declared that: ‘Complet? silence
would. in our, opinion, be the most fitting reception fortthls work.” Andreas
Munch, writing in Morgenbladet, dismissed Ibsen a "a fa}lell star ...... a
spent, quenched meteor’, and Ibsen’s old admirer Henrik Jaeger went
round the country giving lectures against the play. The so-called
progressive writers as Alexander Kielland and Jonas Lie, shov_ved their
objection. Those who came in to defend Ghosts pubhgly were Bjoernson,
Camilla Collett and P.O. Schjoett, who wrote in Nyt Tidsskrift: “When the
dust which ignorant criticism has raised has subsided, which we trust will
happen soon, Ibsen’s latest drama, with its bold contours, will stapd not
only as his noblest deed but as the greatest work of art which he, or indeed

our whole dramatic literature has yet produced.”

Ibsen denied that Ghosts advocated nihilism. He said, “The play is not
concerned with advocating anything. It merely points to the fact that
nihilism is fermenting beneath the surface in Norway as everywhere elS?- It
is inevitable. A Pastor Manders will always incite some Mrs. Alving int0
being. And she, simply because she is woman, will, once she has started; 80
to the ultimate extreme.” On 16 March 1882, he wrote to Hegal, Telling him
of his plans for a new work. ‘This time it will be a peaceful play, which cat
be read by cabinet ministers and wholesale merchants and their Jadies, M
from which the theatres will not need to shrink....... As far as Ghosts 1#
concerned, comprehension will seep into the minds of the geod PCOPI??
gzzr?liliit;z, Z.mfi that in the not too distant future. But all these fafi"‘gldl()n

pit figures who have spat upon this work will some time briné W

1B ACKGROUND

cir heads the crushlng judgement of future | 7
hook contains the future.’ iterary historjans

U thehcng\ of November 1881, before jts dblieat
peen offered to tpe ‘oyal Theatre in Copenhagen bﬁxt hlcatlon, Ghosts had
Erik Boegh the Censor of the theatre. The st:gir,l f ad been rejected by
even bY ‘the Christiania Theatre and the Royalg'o Ghosts was refused
received its world premiere on 20 May 1gg) iy in Stockholm. Ghost

resented 17 the original language. This Plély b ;‘l;&goy where it was
toured Mlpneapoll.? and other cities of the Middleyw sen_Subsequently
gcandinavian population. est which had large

[nspite of the fact that Ghosts Shocked the lit
community of Scandinania, it made an immediate mllerary i
celcbrated Danish novelist, Herman Bang, who w;;zctt o theryouth, &
describes the excitement created by the novel. Some eow‘]?my-'we the.n
readings of the novel and others crowded to obscurepplai:sg;avle’ s
those readings. A group of actors even decided to take Ghosts og t lstenBto
Bank says. ‘good society knew its duty’. and the project had 'to be (c):srt o;lft
When Bank was in Germany, he thus tells of a performance of 4 Doll s
House at Meiningen. with the celebrated actress Marie Ramlo as guesl
artist. The theatre was full of young students. “Ramlo was exceilent, but it
was not she who held therr attention. The young people barely heard her.
They read when the curiain was down, and they read when the curtain was
up. They read furtivel: and amazed. as though fearful, read. as the book
was passed secretly from hand to hand, a little. humble. yellow. paper-
bound volume of a hundred pages bearing the title Gespenster (Ghosts).
What a strange evening when all those hundreds of young people read as
one ﬁhe play about the sins of their fathers. and when. as a drama about
marriage was being acted behind the footlights. that other drama of parents
and their children forced its way up from the auditorium on to the stage.
They did not dare to read the book at home. and so they read it secretly

)

here ”

~ However, on 17 October 1883. Lindberg presented Ghosts for the first
time in Ibsen’s own country in Christiania. Altogether Lindberg’s company
performed Ghosts chem\"ﬂve times during the tour, rcmarkablc‘recuord for
those days. Moreover, he returned with the play to Christiania bcvergl
times during the next few years. 1bsen himself attended 2 performance |:n
1891 and approved of it. In 1883, the Royal Theatre In Stockho!/m E,m.dt (S:
Swedish Theatre in Helsinki staged the play. And in l-890, f1_1(1glgrvz?:]
blayed by a totally Norwegian company. at the National 1 hr:atrudl?s Megnus,
On 29 May 1890 Antoi;c produced Ghosts at the Theatrelacb e
Plaisi"s n Paris. lt‘was the first recorded performance Of:::yaidi)énze. I
N France Georee Moore, who was presem among ! ;
described (he occasion vividly in his Impr

ession and opinions. The(jGerman
N ' / eparate productions
“ensorship also withdrew its Veto, and in 1894, three sep
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t theatres in Berlin Ghosts was also
rdam in 1890. In 1891, the play was
d Tiflies in Armenian. It was staged

of Ghosts appeared in differen
performed in Vienna and Amste

i in German an ]
perfarmed in New i in New York in English. The close of the

in Milan i 92, and in 1894

in l\t/:ln‘ansei:/ lt:e recognition of Ghosts throughout Europe, the U.S.A. anq

§$2n 1?; South America. In fact, it has been the most frequently performed
nd in this century.

of a!l Ibsen’s plays in Engla
has not been preserved, and the

for Ibsen’s Ghosts .
etween his second draft and the final version are

he death of Ibsen, Six brief sets of notes relating
mong his papers; nos. 1-4 on two sheets of
and no. 6 on a torn newspaper
belong to the winter and spring

The original draft
differences (variations) b
very few. However, aftert
to Ghosts were discovered a
quarto, no. 5 on the back of an envelope,

wrapper. Though undated, these probably

of 1881: . _
(/) The rlaytobea (realistic) picture of life. Faith undermined—py;

people daren’t admit it. The ‘Orph.anage’——'for the sake of others.
They want to be happy——bg:t this, too, is only an illusion—
Everything is Ghosts—An  important point: She has been
believer and a romantic—and this can't completely be eradicateq
by the attitude she has subsequently adopted—Everything i
Ghosts.” To marry for the wrong reasons. even though they be
religious or moral, brings a Nemesis on the children.

She. the illegitimate child, can be saved by being married to the

son—but then ? .

(if) He in his youth was depraved, a debauchee: ;hen she appeared, a
woman who had ‘seen the light; she saved him; she was rich. He
had wanted to marry a girl who was thought unworthy. His wife
bore him a son: then he turned back to the girl; a daughter.

(iii) These modern women, misused as daughters, as sisters, as wives,
not educated according to their talents. barred from their vocation,
robbed of their inheritance, their minds embittered—these are the
woman who are to provide the mothers for the new generation
What will be the consequence ?

(iv) She became passionately religious in her youth; partly because of
this: but partly also from affection. she married him, the ‘bright
genius’, the “prodigal’. They move away from town; he ‘gets on,
eventually becomes a judge. a mode! public servant. a model man
i every way, religious too. They had a son, then another who die
young. Very early in his life, the eldest was put to lodge with?
C/!c‘;'g,\‘l_nan, then sent to a boarding school, was seldom allowed 0
- pected: she too was honoured as s iy
S who had been worthily rewarded for her magnani™

/7 BACKGROUND

(v) The main theme must be: ¢
literature, art etc.—apq
blindly on the wrong track

(vi) The perfect man is no |on

he fi /eri
ne ﬂowermg of our spiritual Jife via

St, all mankinqg Wandering

thoroughbred horses and brees of dogs, vines et
, vines, etc.

The trouble is that mankind as a whole is a fail
tlure.,

demands to live and develop according If a human being

. to his nat
v 2 ure as . P

regarded as megalomania. All manking, especially Chri;iha‘:]';‘an tf)femgf, it’s
, suffers from

megalomania.
We raise monuments to the dead: bec
we allow lepers to marry: but their offspri

The contemporaries of Ibsen saw
p}}:ysical illness. For some years. Osw
character instead of Mrs. Alvine. ization di
Ghosts actually is the de-eneigi-i&egr(ﬁtlczgmnc?fldl:}?:rci?en;e B th‘em b
Elhue:ged 0'2) Gh(;;ts is definitely not Oswald’s Syphil;s Halcvagl(fr:ls.l(i};et

ed: Oswald was branded with disease. not becaus',e his father w
goi)iz?:;t, btéth(l;):t(;ayse I;/Irs Alvmg.had obeyed the immoral ethics 2Sf
o ,s .f.e.“ moré ;S' ahp ay about ethlca.l._ not physical debility of Oswald’s
her husbaral oy r}g te.nmg‘ Mrs. Alving could have caught syphilis from
i pgafsed it on to her son. Anothgr possibility is that Oswald
kngw e L n in ect_ed as a result of smgkmg his father’s pipe. Ibsen
ol ou‘t 1nedlclxle..The themes of every play by Ibsen from A
- mzzi ehonwards mcl.udmg. G/vo.sls are-—th_e imporfance of carrying on
e d:i;c S tfe past, each mdxv¥dual s need to find his or her own freedom,
tal‘oetedbfll of renouncing love in the name of dqt)c Even in Q/1osts, Ibsen
. 1e hollowness of great reputations, regionalism of viewpoint, the

''rowness of small-town life, the repression of individuai freedom from
Within an without, and the neglect of the significance of heredity.

Ibsen disliked being compared with Zola, as he had a low regard for his
Works. He once said, ‘Zola descends into the sewer to bathe it, I to cleanse
lt'_ . Ibsen never admitted that even a single play of his was indebted to any
Writer. He believed that writers find similar themes in every age.

From a very early age, Ibsen had been repelled by his father having
gcne bankrupt and perhaps Engstrand’s club-foot represents his own
father’s inability to stand on both feet in the world. Manders (a character
in Ghosts) was motivated by Ibsen’s resentment at the Norwegian
Ecclesiastical Department’s treatment to and behaviour towards his disdain

ause we feel a duty towards them-
ng ? The unborn 2 o

Ghosts as a play about innate
ald was regarded as the chief
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M 11 basis of a maid
: trayed on the ba .
Regina was portr . she is, in fact,
o it e o faras M. Abing s concemed.she s, n o
of the Ibsens in Munich. | other. Had Nora retur hus
’ 5 © like Mrs. Alving. Just
Nora (4 DNoll’s House) B § he might have become i
and children, in %enﬁé'\f:“cﬁéied by caucus and a lost sense of duty. Ibse
i Mrs. Alvir < Alving.
:]llljgt?dol:ifterNora, I had to create l\;‘; 'Aherii:d syphilis may be regarded
- i t, Oswald's I : inherit, and which
Accor?lnfgt;O tgézg(::ttsi)c()ms and traditions which we inheri
as a symbol of the waste of our life. .
ipple us and make a - ity of its dialogue.
featand PP hnical speciality of Ghosts is the dznsll(:)’i: s Sensegthe
A'_’Other ‘;CS ciety and 4 Doll’s House are si e[:. s, Alsiine and
Phe P b w(;mt they mean. In Ghosts. I]f?Wrerall;ing about ditectly;
characters 'S'af' und a subject 10 which they fea e one of Theern
Manders c;: ctifnrec; the dialogue is slanting andl odZnsit); dialogue, when
- Sl]nctributior;s to prose drama is the dOUb[[:en iele iy weil e
e ters say one thing and mean another ine which is concerned to
e e that when people talk about Z‘.’"'e:};mfm talk deceitfully. The
0 . ak direc '
i t, they do not spe ; xt but act the
thetr Sen;en: icgtlilrilo’thesz: lines, have to read and speak the te
actors, W S

ken thoughts. A translator of Ibsen faces a problem regarding the
unspoke :

1 5 f € S ’ €

himself. . W
ar rtance, W
i G'/wm Occu’llj'}ile'z alaslicafj ngrcelaet?:tr le?fzgt on his contemporaries but
e le La\l:/)e ’very casily forgotten the play. .Factually, Ghosts
e mOdt(E mtpigzli)t tragedy about the middle-class people in everydlay prose.
gj:r;[}:?mgioild not ncullify the great impact of Ghosts on the people.

C.E. Montague remarked in Dramatic Values, hlslv1ets c;rr;]ﬁi};?tsﬁ tt\;;;s_
‘It is strange, there were people once who called G ;02 s thousand'ships
this, you ask now when you (sjge 1lt thea;;il:gl;‘lsfol?;n%/ Eenait S
iti . Why, it is rendingly, sc .
;ggr}z?eclatlhf;ltrZome i/ruths about conduct, which you had thoughtl yoEx I;r(ljeiwn
pretty well, can only have been known as one knows a bgast iafe y cag -
a zoo, since now they are going about glaring at you with fanged mOL;VIr
open; they have turned terrifyingly real. It is fairly _arggable that —as "
Archer seems to feel—the fierceness of moral intention in Ghosts.preven.f
it from ranking with Ibsen’s best work. It has a kind of aghast grimness, ¢
bald, austere hardness of conception an dry, level density in the working
out that seem more expressive of the strong man rightly angerfed bzi'
preventable wrong than of the artist excited and even, in a sense, delighte
by everything in the world, good and bad. Perhaps it was some sense ofthlls
that made Brandes say, when the play first came out and the foolish people

were howling, that it m;ght or might not be Ibsen’s greatest work, but it Was
certainly his noblest deed. Immora] P

Setting of Ghosts

//— - e

Hailed as one ofthe pioneers of modern dram
the romantic 'tradlﬁlon of nineteenth.-
portrﬂyf‘ls of individuals, his focys 0
| estigation into Fhe role. of the aris;
conventions aSa(_)Clated Wlth the “well-made play.” including exaggerated
suspense and m,gtakcl1 identity, Ibsen |ater used dialogue, ‘cor‘nrna;nplace
events, and symbolism to explore the e|ys; ¥

ind ‘ XF veness of self-knowledge and
the restrictive nature of traditional moralis

C ality. Once writing that [ prefer to
ask; “tis not my task to answer.” Ibsen did not establish distinct dichotomies

pbetween good and evil, but instead provided a context in which to explore
the complexities of human behavior and the ambiguities of reality’. Martin
Esslin explained: “Ibsen can . . be seen as one of the principal creators and
well-springs of the whole modern movement in drama. having contributed
to the development of all its diverse and often seemingly opposed and
contradictory manifestations: the ideological and political theatre, as
well as the introspective, introverted trends which tend towards the
representation of inner realities and dreams.”

a, Ibsen broke away from
century theater with his realistic

n psycbological concerns, and his
I society. While initially utilizing

Ibsen was born to wealthy parents in Skien. a lumbering town south of
Christiania now Oslo. The family was reducad 1o poertv when his father’s
SiX years as a pharmacist’s assistant, Ibsen went to Christiania hoping to
continue his studies at Christiania University. He failed the Greek and
mathematics portions of the entrance examinations. however, and was’not
admitted. During this time, he read and wrote poetry. t.s_hlchihc woq!d [a.tcr
say came more gasily to him than prose. He wrote s first ur‘nmu.x(. c{izl'lzg
(Catiline). in 1850 and although this work g;neraz?a hE]L, l‘m%rnclzr ding
Wwas not produced until several years later. it evidenced [bsen’s emerg
concerns with the conflict between guiltand desire.

IS t
line came assistant stage manager a
Shortly after writing Catiline. lbser_lvbeu B Co:mposmg i
o s S thbdzrtllb\:/as expected to write about
| . . 4 ; S . .
producing an original drama each year. s e oty acquired is
Norway’s glorious past, but because Norwayd ¢ Jears T lone
independence from Denmark after five hundre n);n P
and Viking sagas were his only sources gf;nf:l();r:zideréd ngsitioant, they
' d are ofte {
Plays were coldly received an .
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further indicated the direction Ibsen’s drama was to tgke, gspecially in th'eir
presentation of strong individuals who come In conﬂ'lct wulth th8e oppressive
social mores of nineteenth-century Norwegian socll)ety. n 1862, Yerglr}:g
on a nervous breakdown from over\york, Ibsen began to pe;pox;gé 4e
government for a grant to travel and write. He was gl\l/enfa lsltlper()l .}? 4
and various scholarships and pensions subsequently fo o.wet. Nor the
next twenty-seven years he lived in Italy ar}d Qermany, ret}xrmr}gh 0 ) oﬁwa,y
only twice. While critics often cite Ibsen’s bitter memories of his father’s
financial failure and his own lack of success as a theatc?r mgnﬁger as the
causes for his long absence, it is also noted that Ibsen be.llev;, that only.by
distancing himself from his homeland could he Obt?mdF ‘: perTgectlve
necessary to write truly Norwegian drama. Ibsen e)fplame : “I could never
lead a consistent life [in Norway]. I was one man in my work and another
outside-and for that reason my work failed in consistency too.

Ibsen’s drama, Et Dukkehjem (1879; A Dolls House), is often
considered a masterpiece of realist theatre. The account c_)f the collapse of
a middle-class marriage, this work, in addition to §parkmg debate abf)ut
women’s rights and divorce, is also regarded as innovative and daring
because of its emphasis on psychological tension rather than external
action. This technique required that emotion be conveyed through §mall,
controlled gestures, shifts in inflection, and pauses, and therefore instituted
anew style of acting.

Gengangere (1881; Ghosts) and En Folkefiende (1 882; An Enemy of
Society) are the last plays included in Ibsen’s realist period. In Ghosts
Ibsen uses a character infected with syphilis to symbolize how stale habits
and prejudices can be passed down from generation to generation: An
Enemy of Society demonstrates Ibsen’s contempt for what he considered
stagnant political rhetoric. Audiences accustomed to the Romantic
sentimentality of the “well-made play” were initially taken aback by such
controversial subjects. However, when dramatists Bernard Shaw and
George Brandes, among others, defended Ibsen’s works, the theater-going
public began to accept drama as social commentary and not merely as
entertainment.

With Vildanden (1884: The Wild Duck) and Hedda Gabler (1890),
Ibsen entered a period of transition during which he continued to deal
with modern, realistic themes, but made increasing use of symbolism and
metaphor. The Wild Duck, regarded as one of Ibsen’s greatest tragicomical
\l\;prks, explores the role of illusion and self-deception in everyday life. In
this play. Gregers Werle, vehemently believing that cveryone must be
g::)mlf’?n%y.honest. inadvertently causes great harm by meddling in other
humpankin?i izltjsﬁag][ the end of The Witd Dyck. Ibsen’s implication that
character name Heeqt-0 ’bear absolute truth is reflected in the words of the
are almost certaip tol rl:ti"higz?l}l].mb thc'average man of his illusion, you

's happiness.” Heddu Gabler concerns 2

(TING OF THE PLAY
SE

After completing When We Degy 4

him an invalid for £ ., Sultered a series of
okes that left _ or five years -
j\tlrthough audiences considered Ibsen’s dramas higt?lt)l/lcglet . In 1305

his lifetime because Of- His frgnk treatment of socig| pr
scholars focus on the philosophical and psychological el
and the ideologlca! debates they haye generated. [bsen’s
theatrical conventions and outmoded subject matter
critics to dismiss his work as obsolete ang irrelevant
society, but others recognize his profound influence on the development
of modern drama. Haskell M. Block asserted: “In jts seemingly liﬂ?itless
capacity to respond to the changing need and desires of successive
generations of audiences, [Ibsen’s] work is truly classic, universal in
implication and yet capable of endless transformation.”

ments of his plays
occasional use of
has caused some
to contemporary
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An Intreduction

Ghosts—
-
dled the Modern Drama very
s no more action NOW. itis the happening
jder dramatists did much for their timeg
day dramatist is also bcliqvcd to do so in the present
ramatist. But he first received a trial as a reformer. Op
his work in England in the 1880s, he was recognised as
rebel. Those who believed in reformation backed him
d Shaw’s Quintessence of Ibsenism, we find that the
author emphasises and discusses the criticism of morality and of the

various social institutions it has. Problem plqys rouse a tumult of
for some period of time later on, either the

discussion. but his is only ' ‘
riticism or there is a change in the law and

people get habitual to the ¢ '
1ger seem imporiant. Ibsen was

order—that makes the problem no longer
considered a strong supporter of women’s rights and 4 Doll’s House was
understood as one such work by him, that supported the liberation of

women. But he never accepted this. On a dinner given in his honour he said,
“To me, this problem has seemed the problem of humanity in general. And
if you read my works carefully, you will understand this. True, I think it
is desirable to solve the problem of women’s rights along with others; but
that has not been the whole purpose; my task has been the description
of humanity.” Therefore, it is erroneous to think of Ibsen as a writer of
problem plays. His real subject was the soul—which 1s a permanent
subject-matter.

It is a very complex task to write about the inner self. For this, the
dramatist has to create sequences causing changes within the characters
f;;?ctﬁd“flzg }l)cllm /}lmng with that, he negds to create such changes in 'the sel,
o e Ch;antl:r:ue?e hlhe eyenis taking plgce. He has 'Fo coin dxalog;w:
e »c har;“\:t ich would reveal what is concealed in them as wel (?n
the other hand Yhes:rs ng‘llij have never even spoken to themselves: :
The victory of a drém,v:‘-)r s must be naturally convincing 1o the audient’
sorinelide tn K idess Lt o pau WIORICH. SHOTY —related 10 2L
actually felt the truth o[']li‘c-‘ are practical, and to make us feel thit . his

ife. And as Ibsen, through his plays, attains all ">

he emerges tri :
i riumphant. He e - _ . ol
in his works. succeeds in combining realism an fascind

e

rtist. Henrik 1 :
e centre of interest 1
f the people. The 0

A great a bsen, has han

artistically. Th
in the minds 0
and the modern—
Ibsen was such a d
the introduction of
a moral and social
strongly. In Bernar

’
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e NTRODUCTION

The sequ¢nce of events and situations ; : 103
appear hgv}:ng sm;\ll.worth' but its beaut; :'Sl it:: dramas of Ibsen might
Throwing lig thqn the intensity into his wors Iber and satisfies the soul,
jetters: Everything that I have written has the ;:10 SEN Writes in one of his
with what I have lived through, even Shongh itsc;st possible connection
nce.”” This makes it clear that the intensity in i sy, OV
litariness. He did not merely obse ty in his plays is due to his

own SO X rve hi
lose to his own self. ¢ his characters, he found their

designs €

[bsen believed that whatever each
happy man 1 TbUCh moie important tha
In this sense, 1bsen was called an individual:
with the decree of the second Frenc!:dégj;lillilcﬁbﬂe fsman his awakening
belief in revolutions, as he then realized that he Zte‘r some time, he lost
man’s soul. Ibsen’s tragedies are tales of sacrifice OfeSlrej a revolution in
judge 1s every individual to some ideal. All his tragegioeo negs e
John G_abr iel B_or/rman, The Wild Duck-—the tragedy is s}_n— hosts, Brand,
joy of life of an individual is a sin, which cannot be pzrc;()tn:;m Sl

2‘:;,8}?“ can'do for making himself a
at society can do to assist him

No other lay of Ibsen became a cause of
censor banned the play for alm:sf? ’_;‘S%C;clatrf r:jri‘;ls“g];iaga?Ghosts. Thg
corlxtaine_d poison and thern during the 1914 war, the ple;v w:::ed thit .
This attlt‘u.de of the censor exposes is opportunism. In his ref:::rtabfﬁ
1900 edition of this play, William Archer has kept a ref:)ord of ;)ome
comments after its first performance. “An open drain’ a loathsome sorz
lﬁl;l;guggiedbé“;. ... Absolutely lgathsomc and fetid ...... Prosecution under
Garbage a;r)ld of; ;ﬁct ..... Revoltingly suggestive andlblasphemous ........
llowes 1o 3 al ...... As foul and filthy a concoction as has ever been
o describe;graﬁe the boards pf an Englls}} the;trg." lbsen's admirers
3G ot ash Qllov_er.s pf prurience and dabblers in impropriety who are
s gratify t err illicit tastes under the pretence of art ..... Outside a
y clique, there is not the slightest interest in the Scandinavian humbug.”

hersé?fthe beginning of the play, we find a lady - Mrs. Alving happy with

Pastor Iimd the wprld around her. The orphanage was to be ppened by

Ipseli 4§nders, in her husband’s memory. She has cven decided to rid

B of the wealth of her husband. She also has her loving son, who has
urned to horour the found memories of his father

aver;len’ we find the intervention of fate in her life. The c_>rp_hanz=lgcb might

it 4 een a way for her to drive away the ghosts from yvnhm her but the

5B e_teats her in the form of Oswald, who his inherited §yph|lls. The
'Max is all the more tragic. [t hasa terrible impacton the audience.

" Mrs. Alving had married youns, for the pleasure gfher i TICh

n 21]' frugal man and suffered the consequences of this U&foréun:t:hl;nlf:ﬁ
discover; e ; ached pastor Manders,
ine his betravals, she had approdc P :

¢ his betravals, pp ic own attraction, had

She |jke .
liked before her marriage, but he, over coming h
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ily life. S
sent her back to her fami ’
of her husband. He even earn

s
i i ion. Somehow ith one of the servants, the
maintained his repu:ﬁt;?im getting entangled with
ve
she could not pre

t the servant
: hter. She then go :
. fruit of a daught hter) was taken in as
relationship that blo rrzett;rpenter and the g_lrl (gzzc%ee de) d in saving her
married to an OIdf a:e although Mrs. Alvmg sending her son away from
a servant. There osh’e had to pay the prlcl:. ‘:z,uth
’ ency, e '
Eﬁ:l?:.r‘:ost s:tche c{)ul d be kept away fromt hen we reach the climax. She jg
’ : ves useless W nces of which sh
il 's?icrl;llfggrgg::dy and ill-luck, the conseque .
and remains a vic

will have to suffer throughout her life.

i herself to hiding the scandals
e dedlg?;;edby managing his estates and
d for h; kept him at home at nights; but

territorial possession: whether or not he
room from the garden room. T},
cyictory’—he enters the room desp

The rear glass wall is an “acto

gstrand €ngaged in 3 gt
ruggle for
can be alloweg to enter thegliving

€ struggle concludes with
. . E ,
ite Regina’s Objection, e

I’ and wi] g inui :
fire at the Childrens Home and the syp over tgg‘;;:lfsc::ctilmll:;igemn’ tﬁe
end. The thematic props of flowers, rain, books, Orphanagge docﬁrs;r:te
lamp, champagne, are all brought, one by one, to that centrally placeii
round table. All are visual aspects of the play’s argument. When the play
opens, Helene already has advanced beyond Manders’ world-view as those
books attest: but she is only ‘intellectually’ e

she will need to be emotionally devastated.
take her on.

The dialogue of Act | exposes the inabili
moralism to comprehend “the facts of life”
moral defeat. He progressively becomes i
action and, through his spiritual cowardice, will decline into a comic-
melodramatic figure doomed to be unscrupulously manipulated by
Engstrand and Regine. The Manders-Engstrand-Regine melodrama
contrasts with the Osvald-Helene-Alving tragedy. Because they cannily
never face up to inconvenient truth, this trio of survivors is incapable of the
dialectic the mother and son will embark upon. The closing scene ofAch
has ‘shaken’ Helene and prepares her for her journey to tragedy in
which she must discard one comforting certainty after another until, at the
close, her mind is a kind of horrified openness, reaQy for any possibility,
including killing her own son. To embark on this Journey, she mus;fb_e
SCparated from her false self, built up over a lifetime. “To be oneself is
to slay oneself the Button Molder told Peer Gynt. Thl,S traﬁlc wsx;)nt hl:
the Hellenic dimension to the play. It involves Osvald’s dehenseegﬂ,)]em
instincts, art, the intellect and that joy of life (llvsgled:rl) ;Vtat(:’;ethe ke
Will be the rising sun: a creative, cosmic POEL tl;at e];/ato authenticity,

\an and moral order Helene ]ived,bY- He]elness sr(r)un%gtil;g, recovers the
to truth and courage, under Osvald’s relent :Sth[r)ough her life-denying
Hellenjc (and Alving) values she V.'OIat]e ted by Manders and his
cochment 1o fire yalues of Dty chLil c:d punishes mother and son.
€Ommunity, As in The Bakkhae the offended g

(107)

m.an_cipated. For tragic insight
This is the Jjourney the play will

ty of Manders’ dogmatic
and dramatizes his complete
rrelevant to the play’s tragic
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led, in Act 111, in his grim motive for

entally strong enough to kill him.
bsession with her. His final choice
s—Clytemnestra situation. Helene

Osvald’s tragic character is revea
t someone m

returning home: to seek ou ¢
Regine had seemed capable: hence his 0

of his mother grimly reverses the Oreste : .
must kill her husband, now seen incarnated in her son, just when she

has come to love him. Osvald’s attachment t0 Regina is less from erotic
infatration than from his recognition of her ruthlessness 10 being prepared

to finish him off if necessary ! ‘
The agenda of the play requires the removal of Manders as a force

in the tragic dialectic. His leaguing with Engstrand 'in Act 111 measures his
full degradation. After he is finished off, ethically, 1 Act [, he has no role

except to demonstrate the futility and i_rrclevance of his orientation to the
le in the background, to be duped by

world: So he retreats t0 a comic ro .
s and Engstrand leave the tragic scene to

Engstrand and Regine. Mander :
travel “by the same boat” together to set up E_ngstrand s brothel.‘Manders’
Christianity requires an anti-tragic symbiosis of good and evil... These

concepts are dialectically. linked together. Without Engstrand, Manders’
in The Oresteia set out the pagan

identity is jeopardized ! Aeschylu;, .
version of this symbiosis: without crime there would be no law;‘w1thout the
there would be no tragic evolution

murderous history of the Agamemnon .
to the democracy of Athens. The three plays of the trilogy were stages of

tragic learning—pathei mathos As T.S. Eliot wrote: (in Gerontion):
Unnatural vices
Are fathered by our heroism. Virtues
Are forced upon us by our impudent crimes.
Greek tragedy is about the clash of Good vs. Good: Antigone vs. Creon,
Oedipts vs. Apollo. There are no villains in Greek tragedy. Nor does the

cosmos conform to human morality. Tragedy emerges from human error,

not cosmic evil..

As Manders retires from the
That is, melodramatic Christian themes gi
So the plot moves Osvald to the foregroun
of life, of artistic creativity, of Eros, of human fulfillm
heaven, and the pagan courage to end life if it proves unacceptable ar¢
notably pagan themes that displace Manders’ themes of living only to do
one’s Duty with no right to happiness. Osvald’s values of ‘ligvsgleden’
(joy of life) will be seen more and more to belong to the dead and disgrac®
tf;therd "‘;\W emerging as the one greatly wronged. The conflict exten®®
po}sl:enss tthee :;Z;’T;?n figures and becomes a battle of imagery struggling ©

artirIlhet dgradual destruction of Helene's world-view, therefore, is
ima’esati lflot only through verbal argument but also through S“‘gel
ges that forcefully amplify the verbal battle. Act | created a Fairly €25

demoliti
Prepalr:tlf)“ if the whole conventional world of ' anders and elene as.l
ion-for the true tragic journey of Acts I v b THE Livsgicden is firs

center of the play, Osvald takes his place.
ve way to tragic Hellenic ones.
d of the play. The themes of joy
ent on earth, not in

. Osvald raises the Hellenic spirit at |
nic spirit at its most challengin

e life of young artists, the humap am
en in Ibsen, what is absent from ﬂ::’e;:tlvnty that M

atively perceived world. age becomes

Under the emotional pressur
' € of her |

see l;e;h?;ll;z?:ﬁ;’eé?scar_nat::jd in her sOno(‘{Eefofrl :)fvga}i
Act ’ missed this al ghost
resembled his father. In Act I1 He]eitoss:dwhen Manders Sug;z&glg)' I
ing is about i ‘sees it al|” svald
A]|vm\%/(;:|3 (;)futhteo r:;l?:};:] the stage, to be resur::;i:; el and the value of
. Setom without t?uih y avsyIUm) burns up. Allitr - At this moment the
" cted Hell . ang Is removed forever frgo epresented is seen as a
A re.el:lrl;c : Z enism is recovered as 2 milita:: the world of the play.
life. He Cdnf- anl emns herself and rehabilitates he; :Ul creative force tn
gssocmle with the Sun, now comes into its riikis usband. Joy of life,
in e.g. the Bakkhae the offended power punish asavalue and a force. As

i IS i i es its
;};elrdhubrls l?dtr){lng to remake the cosmos in ('hrist?:man -
anders world-v is s el Christian-mor
IEW 15 seen as “against Nature’ which cannmil s
e permitted.

a fu!ly human l.ifef he insists on a fully human dcath-grhlrhe e T
suicide the Chnstlaq world condemned. Major aCtlorr. a(; A Ch?i?e of
drar;]]a n((j)w are swiftly recapitulated. Like (')rcstc: a(l;st:lZmes of(Jrec_k
ini,?,z: e&,elgsffgsmgu}:s’r ba?k rfor a ﬁnal. terrible confrontation. /»E\):"t;l::za}r:z
that ;)f Oedipu;‘ Theczocr: (’izvvzlif:ri?;nff' }T]B_UOSPT}CUV’C s s
the god of livsgleden repeats the [raliTOI eflS :'Efusal_m gy
Helene’s whole world is destroyed and \i’|ithci?r11': u‘:lon >U':’ e ot
represented by Manders, the pietistic community zndh.:;el::'z (f)ofrlr:t-rx::lrfld

here?ifg:g}ess H?‘lr_lsgl’es'iion had been against Eros and, in the form of
stilors will S)’P ilis, E.“r.OJ strikes pack. Engstrand’s brothel for wandering
the inStituti;)Lll VJIVC w1‘tq Fhe prx(est s help gnd with Capt..lin Alv(ing‘s name on
ey in eniie nf hO)'-offllte or livsgleden is rescued and rehabilitated by the
its Wholg . ‘_)N the major PFOJCF:Ithhe‘chle'fpro.[agomst. Helene to crqdlcatc
HiEgins e I-\l:tence. Her original project had ocen'the exact opposite: by
e o n,e f{audqlent memorial to des{ro_\ and obliterate every shred 4of
dedic ory of Alvmg aqd all he stood for ;md_ to exonerate her own life
icated to the Duty instilled in her by Manders Church and Society.

Ibsen takes the dialectic of this first group from the ‘unexamined’
ic world of modern

social world of Pillars of Society. through the domestl
Marriage in A4 Doll’s House. then-to the very generation of families through
bo'th infected biological and cultural streams, stretching back to our
Origins as a species. In the next play we return 0 the social scene and its
Male protagonist, Thomas Stockmann, who will exemplify t‘hauoy-of-h.fe
tragically suppressed in Ghosts. The metaphor of 'POHP“OU’ now will
broaden from disease in Dr. Rank and Osvald to that of infected streams
contaminating a whole society, in 7 Enemy of the People.

aqd?rs abhors. As o
Vividly present a5 an

d He|ene begins i

denly
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Ghosts—A Synopsis

—

m—  ——

ACT1

ves Mrs. Alving. She appears in the
garden. Shie 1s trying to stop her father, Jacob Engstrgl‘lld, fl(’jc?m gn’tering the
house. lacob looks notorious. Moreover, ‘hc looks dilapidate and Cfude
because «f the rain. Regina clearly mentions that she llf aShamed of .}”S
earthy eppearance. Actually. Engstrand has comt_zwto take Regina to live
an w;)rk witi him in the “inn for sallorg that he 1s Sche(.iulmg. Jacob hag
succeeded in saving enough maney f or hlb: new venture his carpemr_\,f work
on the new crphanage that Mrs. Alving is constructing. Sommentmg on
Regina, he says that she has grown Into “Such“a ﬁqe wench” that she would
be a precicus asset to his “Seamen’s home which would actually be a
brothel. Regzina informs him in a stranghtfox‘warfi rr’manncr that she has .her
own plans for the future. specially as Mrs. Alving’s son, Oswald Alving,
has just ret.rned from Paris. Eugstrand leaves the place.

Pastor Manders arrives soon after Engstrand’s departure. He discusses
with Regina about her father. He says that Jacob needs someone to guide
him and keep him away from drinking and that since he is fond of Regind
and respects her judgement, she should return to live with him, out of her
dutv *o her father. Regina answers that she would better find a place asa
housekeeper.

When Regina moves to fetch Mrs. Alving, Pastor Manders trails some
books, which are there on the table. He gives a start on glancing at the title
page of one book and looks at others disapprovingly. Mrs. Alving enters
and greets him warmly. Manders makes an enquiry about Oswald, praises
him for his filial duty and then wants to know who reads the books. He 1s
surprised and shocked to know they belong to her and asks her whether Fhe
reading of such books make her feel better or happier. When Mrs. Alviné
says that the books make her feel more sccure, he is taken aback. She wants
to kniow what he cbjects to in the books & he replies that he has read quit¢
zggugh of them to disapprove of them. On being countered by Mrs. Alving

ut forming his own opinion, he says:

A yorng girl, Regina Engstrand ser

must

“ . .
My dear Mrs. Alving, there are many occasions in life when one 00
g

:}:’L)t’ '(tmhthc judgement. of others. That is the way things are and It is
ttshould b so. If it were not so, what would become of society ?

(122)

A SYNUrON
pastor Manders has come there to 4: ke
This has been built b
hanage: Y Mrs. Alvine
p n
guzband‘ 'Though Manders has all the detajs hg \l:
ildings of the orphanage should be jpeey oot 10 know whether

u .
the b es but then he objects saying

S”fﬁcient

then they W' ~
nich would in turn, affect the very purpose of th

ince he has acted as her advisor, he woyq be t
by over-zealous peovplc.‘ who would publicly a
qewspapers and periodicals. Mrs. Alving assur
he buildings to be insured under such

“ Orphanage. He feels thyt
he first one to be attacked
naik him through certain
s Condm.-,,:? at she would not
Further, Mrs. Alving makes a mention of the building i
fire the day before due to some shaving; at fire in the‘ca ct:ntem:Iy yon S0
has also come to know that Engstrand s oftsn.carezs:n :f_i Py
Manders protects Engstrand by saying that the poor man (E“:':t:‘a‘;d!]f&
many worries. He says, “Thank heaven” and adds that he h;{;c;&xedt?r ') m'd
that Engstrand has vowed to lead a righteous |.fe and has a{iso assur(:;}?hﬁ
same himself. Manders feels it would be very impertant for Enastrand [g
have Regina, his daughter. return to live with him. But. Mrs. ZI\;F; is not
atall ready to send Regina to him. .

€3

.Now, Oswald appears and Manders is surprised to see his resemblance
to his dead.falher. Mrs. Alving quickly adds that Oswald takes after her.
The pastor is shocked When Oswald expresses his views about family life
and tbe common-law marriages of his fellow artists. Manders disapproves
Oftf}ls and says that the artists had circles where immorality exists opens.
H§ 1s at a failure to understand how the authorities would accept such
things. When oswald leaves. Mrs. Alving accepts that Oswald was right in
whatever he said and that she has always believed in her loneliness, that the

;Sc;ef‘mm married men tend to do the greatest sins of immorality and
elitv, -

Manders says he feels sorry for her but as her pricst, he is happy for
hat he ha done when she had straved in the past Manders haq stood PY
“°ral that time and snli stands by her She is reminded of coming 10 him
\CT @ vear of marriage and rejecting to #0 back to her husband. However,
llrs. Alving reminds Manders that she was desperaely unhappy during tl}:a:
iant\year‘ Manders answers that it was the s1gn of rebellion. ;1]:] aqdz th:r
n]Stfad of demanding happiness, Mrs Alving should ha\’/c.t }:) o;;/lz o
\\,a“lal duty which was to remain with the person chosen ‘-)f. higband o
. \om she had a sacred te. He goes on i€ sav that cw_:n‘.lt é e
ft\nd‘h”ﬂ it s the duty of the wite to bear the b a‘S_Hsn.:el it At the

Bherwitl Was inconsiderate or her pait to oot chzlter with him.

W
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. . God that he (Manders) possessed the require(
same time, 34; ngzrus]ct]h]zzl;sher back to the path of her duty, to her husbang
firmness an ders also says that once she disowned her wifely duty ang
by law. Mar;1 ehas also disowned her motherly duty. So, instead of provide
since then, s et'on at home, she sent him to the boarding schools—amop
Oswald edurc; lconseq uently, became a stranger to him. Manders adds thg,
Strangers, ied against her husband and is now, making good her fault, by
shg _has ilﬂo hanage. But she should confess having sinned against her
gglnﬂtg% ;tmfi thr:t as a mother, she carries a burden of guilt-feeling.

i wers that he should not conclude so easily, since p,
knew}\,;r;hﬁ;g%hznrsthereafter. She thinks he must know the trl_lth ‘that her
husband died just as debauched, as he had been throughout his life. Spe
also tells him that her husband, Mr. Alving died due to a disease contracted
from the excesses in his' life. Manders is greatly shocked at this. My
Alving further conveys’to Manders that her husband had offendeq her
within their own house too. She says that she also Yvntnesged A_lvmg’s
advances to their servant, Oanna. She says Fhat Alvn}g S relatlonshxp Wn.h
Joanna had its own consequences, Mrs. Alving explains how she had to sjt
with him during his drinking session as a companion so that he woulq
remain in the house. She had to listen to his senseless talk, and later
force him, to go to bed. But she endured it all, just for the sake of her son,
Oswald. She send Oswald to the boarding School, when he began to
notice things and to ask questions. She says that she never allowed Oswald
to enter his home while his father lived. Other th'an ,Oswald, shg had her
work to keep her going. She added to Mr. Alving’s estate, dld' all the
improvements and useful innovations for Wh'lcl:l Alvm'g'got the praise. She
says that she is converting that estate of his into raising captain Alving
Orphanage and with this action, she desires to d§stroy all rumours and
remove all doubt about her husband’s life in reality. She dqes not want
Oswald to inherit anything from his father, Alving. She convinces herself
saying her son would inherit everything from her alone.

Irritated by the continuous rain, Oswald returns after a walk. Regina
announces the dinner and Oswald follows her into the dining room to
help her open the wine bottles. Mrs. Alving and Manders continue with the
~ discussion of the opening of the orphanage, scheduled for the day aﬁeii
Mrs. Alving is relieved that after the dedication of the orphanage, it woul
be as if her dead husband never lived in that house and then, there would b¢
- hoone there except her son and she herself

 They hear a quiet braw] from the dining-room, followed by Regina
whisper: “Oswald ! Are you mad 9 Letme go I” Mrs. Alving is full of terror
and says hoarse to manders: “Ghosts. The couple in the conservatony’
once more.” Manders is stupefied. He questions: “Regina—? Is sh¢

child ?” Mrs. Alving accepts. Sh . Iks irrcsolu“’ly
towards the dining-room Pts. She holds his arm and wa

e scene 1s the same room. ¢ has .
verTﬂl:e landscape. After dinner, OSW:ltgpgzeei r:l:lt"?g an mist lies h
oves to do the laundry work Manders anq

nversation. Mrs. Alvnng £0es on tg t
Cot an end to her husband’s scandy) by givi
a:d getting her married to Jacob Engsb
(his and remembers how Enlgstr.and cam .
had accused hl'mscl‘t of having indulged wj - iy
is not able to imagine how a person can arry a fallep woma:ln ?;n ent. He
fifty pounds. At this, Mrs. Alving points out the fact that even rsl;;l yoi
married to @ fallen man, but the Pastor says that the € was

: WO cases were ent
different. Mrs. Alving agrees that there was 5 huge difference in the pr::E

petween a more fifty pounds and the entire fortune. Moreover, hers was a
marriage arranged by her family as she was in love with someoﬁe else then
Manders defends saying that atleast the match s in full accordance with
the law. But Mrs. Alving believes that law and order usually cause all the
unhappiness in the world. She calls herself a coward as otherwise, she
would have disclosed the truth to Oswald. the truth about his father-captain
Alving.

Manders brings to her memory that it is her simple duty and that she
has taught her to idealise his father. He asks her whether a voice in a
mother’s heart does not forbid her to shatter her son’s ideals. When Mrs.
Alving wants to know what would happen with the truth, Manders again
reminds her of the ideals.

0

Mrs. Alving expresses her fear that she shouldn’t allow Oswald to
have any relations with Regina lest she be in a trouble. She accepts her
cowardice once again and goes on to say that she should rather encourage a
marriage or to make any other arrangement. Mander is shocke_d to hear t_xer
terrible idea. Mrs. Alving further states that there is something ghostlike
from which she can never free herself. She goes on saying, “When | hcarg
Regina ang Oswald, it was as if | saw ghosts. Almost think we aretha |
ghosts. 1t is not only what we have inherited from our father and n:: t ec;
that exists in us. It is all types of dead ideas all kinds of ol?j andczl; n:vei

Cliefs. Though they are not alive in us; they remain in usilzrs‘tsvl:itween o
8L rid of them. | take a newspaper and read it, I se¢ agtter B e i
"1e5. There must be ghosts all over the place. They s¢

ofg ibly afraid of light” .
and. And we are all so terribly afral g aidste, ber reading of

Manders condemns her reading for such stra G o
the “fce.thinking books.” But Mrs. Alving opines thather idea
What Manders praised her “as right

18ainst ag something abominable. Manders re

she came to him
°r as 3 wife, to return to her lawful husband when
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it d and cried to take her in was it his crime. And Mrs. Alving agrees
istresse

it was truly his crime t0 do so. |
thath ders ;’urther adds that he would help her to drive away the ghostg
an

n no longer permit a young ap
et HE; f:l?rr‘zs t?zt'ter::zincain Mrs. Alving’s house. Ther% isg
unprotected %‘r ir E%gsl;‘a“d enters and requests pastor Manders to leaq
Vongels At fhe doo ﬁcluding prayers at the orphanage. Manders questiong
e SOHI:C i(;lis marriage to Joanna and offers him a c_hance to explain
Engstrand a ?hll burden on his guilty conscience. While narrating hig
21[:1dotlil)gnhatlegtorve Engstrand presents in a showy manner- -his sensitivity anq

. has brought up the child—Regina with
thoughts. He adds that he fo e chilk
tpelgclil:r carevalnd had been a loving husband to pool Joanna and looked after

the household the way the Bible says. With tears in his eycs, Manders asks

Enestrand to forgive him for having misjudged him. He shakes hands with
o

him too. Manders further states to Mrs. Alving th‘a“t onie Tmust’be cf“l'emel'y
careful about condemning one’s feliows. tht I\.’Sx‘s. .A."./mg Sd%’S that he g
and will always be a great baby. She adds mat she wo-u!d love (o throw her
arms around him. Manders frees himself quickly and gafhers the documents
related to the Orphanage and hurries out to congiuc« the prayers_ Mrs.
Alving notices Oswaid in the dining-rocin i:md asxts on the sofa by the
window. She warns Oswald to be carefu} _wsth liquor. OS\yaid anq Mrs.
Alving sit for a chat. Oswald has a ccsm?!ami that he gets tired easﬂy and
that the absence of sunlight prevents him [fqnl painting. He_exp!ams to
Mrs. Alving that when he had gone back again to Paris !as; time, hg l\aq
begun to feel terrible pains in his nead-——mostly at the.back. He says that it
is not an ordinary fatigue since when he wanted to begin a new painting, _hls
powers failed him. It was as if he was paralysed—-he couid not see anything
cleariy and when he sent for the doctor. he got to know the truth. After a lot
of questioning, the doctor had said that Oswald had been worm-eateln since
birth: and added ‘The sins of the fathers will be visited on children.
Oswald read some of his mother’s letters to the doctor to prove that his
father was virtuous. Mrs. Alving whispers— The sins of the fathers’.

Oswald confesses that he should have remained away from his happy
life with his comrades: and that a single act of gullibility must have cause
all the trouble. He is distressed that he flung his life in that mannet for a
short-lived pleasure and requests Mrs. Alving for something to drink 10
drown his horrible thoughts and to forget his worries. Mrs. Alving asks
Regina to bring champagne.

Oswald tells his mother that Regina is his only hope and that he.caﬂ"“r’n‘
begr his misery all alone. He expresses his desire to take Regina with h;w
and leave home. He feels that Regina will provide him salvation; as hes

that she was full of joy of life. Oswald goes on to say that here people are

: . . er
made to believe that work IS a curse, a punishment, and life 15 a mis '
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.. the people do their best to get out _
i feel differently. They belje ut of very quickly. But, in hjs W
eople ; V€ In the wo d orld,
p d is afraid to stay there |e nder and the

swal ay t St everything in i Lo C 81OTY of life.
fx)glmess- As Mrs. Alving is to say the tryth togolslly?m Will degenerate into

enters and declares his happiness on spending fru}?f:;lg Regina, Manders
He announces that Regina must assist Engstrand with tlil::aesa lo
i ' ilors’

declares that she could then speak the
‘deals too. There is shouting outside at
the conservatory and announces aloud o
orphanage 15 on fire.

tru'th and shall not destroy any
this moment. Regina goes into
N seeing a red glower that the

Manders exclaims that God’s judgement blazes upon the sinful
house—the Qrphanaga I'hey all rush towards the orphanage: and Manders
is left moaning that the house is not insured either. Later, he also follows
them.

ACT I

This scene also takes place in Mrs. Alving’s house. It is dark, except
for a faint glow from the fire outside. The entire orphanage has been
burned. Regina and Manders are talking about the tragedy. To the Pastor’s
surprise, Engstrand enters. He teases the pastor saving that the fire was
started by the prayer candles and especially with which he snuffed with
his fingers and threw the wick among the wooden shavings down on the
ground. Engstrand therefore blames it as the Pastor’s fault. He also
speculates on the public uproar and scandal that the fire will cause.
Manders is quite frightful to think about the hateful accusations by the
public Mrs. Alving enters at this juncture and asks the pastor to ta}(e all the
Paperwork with him—she doesn’t want to ponder on the topic of the
orphanage again. She considers the fire just busir‘wss. loss. She pérm;]!S
Manders to use the property and the remaining capital in the baitls, i 4
way he likes.

Engstrand thinks he can put
rélone)- g b? R i supportingioim‘-’ enFefor sailors, but the pastor is
ngstrand reminds the pastor of his “home fof Llic opinion may
apprelrensive about his remaining in power smnce pud Iffershimselfas
overthrow him before he can donate anything EnSs s woer o the charges
anange of deliverance’. and says thathe hmlglt will ansne Bt
Y the public. Manders is relieved and promises the T:r wzmdering ailors
home” for sailors. Engstrand declares that the hlousfomises that it will be 2
Will be called captain Alving’s Home. He gullib )’rf’d) ‘< allowed to run itas
Worthy memorial to captain Alving, if he (Engst;a ) 1 alsince itwill be
Per his ideas. But the fact is that it will be a worthy

the frechold to some purpose and the
rprise of benefit to the town.
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. in was himself a map
a hou f de s real captain of
se o bauchery just as the Manders leave the hOuse

debauchery. Together, Engstrand and Pastor -
Engstrand implores Reginagtojoin him which she clearly 11,(l1ores.‘

Oswald returns and when he comes to know of the .l'wme » Predigy
that the establishment will burn, just like the all the mexlm)l IC; oflhls fathe,
He brings his mother and Regina close to him. telling tlw':t gl 1€ neeq ,
“helping hand.” Mrs. Alving is prepared to remove t1c‘ kl~lr en from his
mind alongwith the remorse and self-reproach he speaks of. She tej)
Oswald that his father, captain Alving was full of the joy of life jp i
young days. “He had to live with no purpose 1n .|lfC in a little town: simp|y
a position to keep up. He could find no work. into wh_lch he could throy,
himself totally-—just keeping the wheels of business going. Hc did not have
a single friend, capable enough of knowing what the joy of life meang, only
the idlers and drunkards and the inevitable happened.”

When Oswald wants to know what was inevitable his mother replies
that he had himself described what would happen to him if he stayed 4
home. She adds that his poor father never found any outlet for the joy of life
that was there in him and that she did not bring any sunshine into his home,
She had always been taught about duty and she waited patiently for to,
long believing in them. Everything became a matter of duty—her duty anq
his duty and that she had made his home intolerable for his father.

When Oswald wants to know why she had never written to him or told
him about it, Mrs. Alving says she never thought it as something a son
. ould know about his father; since his father was a depraved man even
b:fore his birth. She also admits that Regina “belongs in the house.” Regina
guesses her meaning immediately and asks to leave. She is bitter that
Mrs. Alving hired her as a maid when she should have raised her as a
gentleman’s daughter. She leaves the house in the hope that pastor Manders
will take care of him and if things go wrong, she can belong to captain
Alving’s home for sailors. She exits Regina feels sad that her mother was of
that sort. Moreover, she wants to make good use of her youth before it is
wasted. Also with Oswald sick, she does not wish to spend her life looking
after an invalid.

Oswald is mildly shocked but reminds his mother that he didn’t know
his father and, indeed. is just as troubled as before. When his mother tel]s
him that every child should love his father, he asks how she can believe In
such a “superstition.” Mrs. Alving realizes that she is just propagating
another ghost. She asks whether he loves her; he says at least he knows her,
and that he is very thankful for all her help. Oswald admits that she has
relieved him of his self-reproach, but he says nothing can alleviate his
dread. She reassures him that soon the sun will come up. He sits her down,
telling her that his dread results from the lapses he suffers, the fits of gloor
that lurk in his mind and come upon him suddenly, rendering him helples®

A SYNOPSIS

ild. Hism i
as a chil : : other tries to reassure him squi 129
there to care for her child. Byy yy; iS just 2YIng that, as his moghe; she i
s , she is

savors the doctor’s descriptign o his iunt What Oswalg doegp'y want. He

. g I . . ess a “ )
finding the lmﬁgc charming—|ike red Velvedt cusrt:i softening of the brain,”
Mrs. Alving is horrifieq Oswald b) NS, supple when stroked.

capsules—-a lethal dose. He wants his
attack comes—he knows that Regina w

Mrs. Alving finally promises to do s, if necessary 1

sun will come and she will see the torment heasuffér ghsays that soon the
has only been SUff.ermg from delusions and thai‘novsv £I ; ;CHS i that -he
his mother, they will go away. The sun rises over the nl?it i o with
and she goes to turn out the light Oswald sa.‘s "idh ;:]nmg mountains,
sun.” His muscies loosen and he slips in the Ch;u. k. other, give me the

: . , lis mother p:
searches for the pills, screaming all the whije. ¥ PRl ang

ek inister them when hi
"ould have done so had he asked he‘rs.



Father-Son Relationship in Ghosg

Henry Ibsen is a piay that pokes fun of the ——
Nom(r;a};"::iu?:i the 1%’80’5; how people are very closed minded and arteyng:
open to new ideas. The scene being looked at is about hPW society holgs
men up high in comparison to women. Pastor Manqers.ls an cxample g
narrow minded member of socxety, where as Mrs. Alving is Starting to think
for herself and not just falling society.

In society the father is the appropriate apd only role model for 5 young
boy. A young boy should watch and study his father S0 that he can striye to
be like him. Sending a child away or not surrounding him by his father
would be harmful to the child’s growth. Manders disagrees with My
Alving’s decision to send her son away at such a young age; because he
feels that...“a child’s proper place must always be his father’s house”, Tha
is why Manders is so delighted when Osvald walks into the room looking
like his father with a pipe in hand; because even though he didn’t grow up
with his father, Manders can still see Mr. Alving in him. The man of the
house seems to always hold the upper hand, the one to be looked up to, no
matter what he does.

Men’s tricks and games that are inappropriate are looked at as all in
good fun, but if a women ever tried to pull a trick on her son she would be
looked down upon. In the scene being looked at Osvald tells the story of the
first time he smoked a pipe with his father. When he was a young boy his
father took him on his knee and had him smoke his pipe and Osvald sucked
in till he was sick and all Mr. Alving did was laugh. While Mrs. Alving
helped him back to the nursery. When Osvald asks if his father always
Pl'c_l){ed tricks like that, he replies, “When he was young he was full of high
Spirits...” Manders does not praise Mrs, Alving for taking care of her son,
but rather stands up for the man who played a mean trick on his little son
l?anv;hf) :;her l;icmd, if Mrs. Alving had done what Mr. Alving did, she WO'U]d
itk i isl'xfsat led an unfit mother. Even if a father plays an inappropriate

115 Justlooked at as all in fun, because he is the head of the family.

Men are meant to be revered by their family. Osvald’s mother has bee?

runnin 4

the Osssé\?;fsezyhherself for a while, but Pastor Manders thinks 1t 1S gf;ﬁ:
om % Bethiap 3 :

does not mention 5 € to honor his father in opening the Orphanagé, .

' : s
mother. Osvalq alsnyth‘“g about how he can now spend time and help ™

(166)

. - put
S nothing about coming home for his mother *

LATIONSHIP IN THE PLAy
R-SON RE
FATHE 167

responses to Pastor Manders prajge by saying “That was the |
east

fathelrcoul d do for my father.” Osvald adm;,

: ; d his fath .
that ted for h o ather or the picture of
. er that was pain or him, how sq e €0
lgaflalg; and a son should be. clety felta relationship between
a

The relationship between a father and son j
society in Norway in the 1880’s. The father j
; ant influence in a young child’s life becay i
lmpof;] in society. New ideas such as women g ping thep ncr2l are held

: : . haping their chilg’ '
;(;tha%cepted in such a narrow-minded society. PRBRE Skt o



Characters of the Play

(i) MRS. ALVING

The leading character of Ghosts—Mrs. Alving is bljought. up as ,
compliant girl to become a devotqd wife. Sh.e enters in a incredible way.
There is no physical or verbal allusion. There is a kind ofexterngl mark tha
covers the play. It comes so naturally to her that we get the feeling that it is
a known coverlet to her and is acgepted easily without anybody’s Notjce,
This particular gloom that exists in the .background prov!des a satirica]
comment on her assertion to read and think what would give pleasure ¢,
her. She is the fcunder of the Orphanage with its mark and insincerity and
she is ready to restrict her freedom to speak the thoughts that existed in her
mind. She accepts to mollify caucus by not using the Orphanage in a wrong
way.

Ibsen has drawn the character of Mrs. Alving very elaborately.
Moreover, her portrayal is realistic too. We can actually see her live
throughout the play. He agony can be, in fact, experienced by us all. He
character grows inch by inch before us. She is painted in vibrating hues: We
see her as a wife, as a lover, as a master and as a mother.

The readers come to know of her trouble. She is bolstered by her son’s
frankness. She is shocked by the conservative Judgement passed by Pastor
Manders on her attempt to place herself under his protection, in the
very first year of married life. She openly says that her husband, captain
Alving, led a “debauched life.” He lived with his vices throughout his life;
and died diseased and depraved. [t was like Engstrand is—a drunkard.
He committed the biggest crime by seducing the maid, Johanna, who gave
birth to Regina. } ’
Mrs. Alving is tortur
disgusted with her husba
Manders feels that M

ed with the crime committed by him. She is
A}nd Just like Johanna is with Engstrand. P;S;“I)r

. 1Irs- Alving has been severe in judging her husband. He
finds her accusations mere exaggeration and nojthingg églse. Mrs. Alving

Opens out her heart tg hi , i the
house. ‘T keep him a(i}lxnm el 523 that she had borne a lot in

. i _ ome in the evepings__ ight—I had to make
m i gs—-and at night—I ha
toysiilaflf;lsecgvrgﬁa;}on In his secret dissipations up in hisg room. There | l.]ad
and listen to hjg oblm’ and to clink my glass with him and drink with him

scene, silly talk. I have pag to fight with him to get b

(130

{ARACTERS OF THE PLAY
C

. . « Wwas seven b that time
started asking questions. “No one knows whag it cost m)é_” and had

pastor Mande?rs wonders that she is r
erson. Mrs. 'Alvmg states that she feareq
might reveal itself to the world and theq the Orphanage would destroy all
kinds of rumours and get rid of al] suspicion. She also adds that she sbent
all her husband’s fortune so that her son, Oswald, does not inherit anything
from his father. However she confesses being guilty of sending her son
away-

When she has seen the close empathy between Oswal
is troubled by ghosts of the past and she says:

aisi‘ng a memorial for such a
this truth about her husband

d and Regina, she

“When [ heard Regina and Oswald. it was as if saw ghosts.
almost think we all are ghosts, Pastor manders, all of us. It is
riot just what we have inherited from our father and mother that
walks in us. It is all kinds of dead ideas and all kinds of old
beliefs. They do not live in us; but remain in us. and we can
never rid ourselves of them. When [ take a newspaper and read
it, [ =e= ghosts between the lines. There must be ghosts ali over
the country, who lie as thick as grains of sand. And we all are,
so horribly afraid of the light.”

Manders feels that her thoughts are a result of her reading the horrible,
rebellious, free-thinking books.

Mrs. Alving thanks Pastor Manders heartil&'_Since_ he forccddher '.mot
duty and when he praised as correct what her entire spirit yebel:!e .(aj%alsnsf
as something repulsive. It was then that she b@g:an to exam!ﬂ?‘ g f“ Bes .
his learning. What Manders calls it bis i€’ woughcst HEAESC 5 !'.';e
deplorable ot according to Mrs. Alving. His victory over hxs‘m;?l 1m
1S a crime against them bothi for Mrs. Alving. MrsA {\lw;:g E';:s]n;swhcr{elf
struggle with Ghosts both within her and without. S oeal obligation to
totaily for her husband’s immorality abandoning h?rll'?l*: ovided him no
censure it. Since she brought no light to his home, his life pr
outlet for his “joy of life.”

) i ok r duties and
It is very evident that Mrs. Alving cannot shift he

She had sent
TeSponsibilities by charity. She gets the result ofltlfsrtizlag-e  valued not
Oswald away to take care of his ideals and the resu is unable to understand
as a mother, but as his death agent Bt S 'Sge\iald’s fears after she has
anything. She does not understand the cause 'Ofi‘f: when he suffers another
‘®vealed the past. Her son asks her IO_take his A his in the fact that she has
Stroke. Spe agrees to perform even thls' kg son, Oswald. The readers
Come to know about the sufferings of her loving st
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find interest in the character of Mrs. Alving as she is not able to take ,
stance between putting up facades and behaving in a way that.would show
her personal reliability. On one hand, she reads contentious literature ang
feels -cgretful for the docency in her past life; and on the other hang
she builds a memorial for the repute of her dead husband. She talks of
principles and morals; but never tells Regina about her birth; though she
brings up Oswald to idealise his dead father. She passes on the ‘Ghosts’ of
her own fears to her children, without even realizing it.

Mrs. Alving is troubled with the tensions, which result in a society
which is male dominated and where the female suffers a lot of weaknesses.
Thus, this tragedy by Ibsen shows how a woman affirms her uniqueness
and wisdom. In a nutsheii, Mrs. Helene Alving lives with her maidservant,
Regina, in a mansion in Norway’s countryside. At her relatives suggestion,
she married her late husband, captain Alving. But it was a horrible
marriage. She ran away once, to Pastor Manders, to whom she was
attracted. He made her return to her husband. She suffered her husband’s
debauchery but sent away their son, Oswald, when he was seven years
of age, with the hope that he would never discover his dead father’s
immorality Mrs. Helene Alving has established an Orphanage to
memorialize captain Alving’s death. It is schecduled to be dedicated very
soon. She doesn’t want anyone to doubt his goodness and honour. But at the
same time, she is a free thinking woman and feels forced to tell her son the
truth about bis father. The end is tragic indeed; where she needs to play the
role of a person, putting an end to the miseries of Oswald.
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